




Francesca Woodman 
“Rome”, 1977-1978



“Royal Hawaiian feather cloak”, c. 1750



Piotr Uklanski
“Untitled (Shemale)”, 2009



William Copley
“Cat on a Hot Tin Roof”, 
1972-1973



On reaching the library, he found that  

it was just after five o’clock and that 

the tea had been already brought up.  

On a little table of dark perfumed wood 

thickly incrusted with nacre, a present 

from Lady Radley, his guardian’s wife, a 

pretty professional invalid who had spent 

the preceding winter in Cairo, was lying 

a note from Lord Henry, and beside it was 

a book bound in yellow paper, the cover 

slightly torn and the edges soiled.

 —The Picture of Dorian Gray 

Paul Outerbridge
“Woman with Claws”, 1937



Glenn Brown
“Little Death”, 2000

Salvador Dali
“Peineta”, c. 1949



Bernard Buffet
“Les clowns musiciens, le tuba”, 1991

Carlo Mollino
“Untitled”, early 1960’s



Andy Warhol
“Russell Means”, 1976
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Jonathan Meese
“Generalissimoz-Monte-Christo”, 2007



Walter Dahn
“Les premiers jours du Printemps”, 1986





Richard Prince
“It’s All Over”, 2008



Damien Hirst
“With Dead Head”, 1981/1991



John Chamberlain
“Murmurous Moto, Maestro”, 1991

Odilon Redon
“Des Esseintes”, 1888



Bakongo Nail Fetish 
(Congo/Zaire), 18th Century





Felicien Rops
“L’homme à la femme sauvage”, c. 1878-1881

Andra Ursuta
“Breath Hold (Discipline and Vanish)”, 2010





Olivia Berckemeyer
“Frozen Endurance”, 2010

Banks Violette
“Untitled (Bergen Chair)”, 2006-2007



Claude Cahun
“Que me veux-tu?”, 1928



“Baudelaire had g
one further; he h

ad 

descended to the 
very bottom of th

e 

inexhaustible min
e, had journeyed 

along abandoned o
r uncharted tunne

ls, 

eventually reachi
ng those regions 

of the soul in wh
ich the nightmare

 

growths of human 
thought flourish.….” 



Balthus
“Nude with Basin”, 1948



Llyn Foulkes
“I Left My Heart at Wounded Knee”, 1975

David Hammons
“Untitled”, 1996



Rembrandt Harmenszoon van Rijn
“The Abduction of Ganymede”, 1635



Jeff Koons
“Violet Ice (Kama Sutra)”, 1991

Andy Hope 1930
“Reich”, 2006



Franz von Stuck
“Inferno”, 1908



Mark Morrisroe
“Untitled”, c. 1979



Big Fat Black Cock Inc.
“Untitled”, 2011



Lucas Samaras
“Head Chest Liquid”, 2002



Gavin Kenyon
“Crumpled”, 2010

Odilon Redon
“Head of Martyr”, 1877



“À rebours” 

The exhibition takes its title from Joris-Karl Huysmans’ 1884 
anti-novel “À rebours” known in English either as “against the 

grain” or “against nature.” This tale of fin-de-siècle decadence 
tells the story of the Duc Jean des Esseintes, an eccentric 

aristocrat who recoils from the manners and values of conservative 
Parisian society and flees to the countryside to immerse himself 

in art collecting and exotic fetishism.

“À rebours” at Venus over Manhattan explores the notion of 
“against the grain” through a selection of more than 50 works 
including African fetishes and an 18th century royal Hawaiian 

feather cloak. The artists represented range from Odilon Redon – 
the favorite of the book’s protagonist - to Henri Fuseli, Felicien 
Rops, Franz von Stuck, Lucas Samaras, William Copley, Jeff Koons, 
Glenn Brown, Salvador Dali, Walter Dahn, David Hammons, Bernard 
Buffet as well as Jeni Spota, Andra Ursuta and Gavin Kenyon.

Venus over Manhattan presents exhibitions and projects that expand 
upon the conventional gallery format through collaborations with 
artists, dealers, collectors, curators and institutions. The 

gallery is located at 980 Madison Avenue, between East 76th and 
77th Streets, on the third floor. Venus over Manhattan is open to 

the public Tuesday through Saturday from 10AM to 6PM.  
For more information, visit www.venusovermanhattan.com.


